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Cristian Pietrapiana’s
“naturalistic realism

From Buenos Aires, Argentina to
Long Island City, Cristidn Pietrapi-
ana has seen his art career go from
helping out his painter grandfather
in his studio to having over 30 exhi-
bitions, his work featured in private
collections and galleries, several
commissions, and the opportunity
to study all over the world.

While Pietrapiana appreciates
art that strives to be as realistic as
possible, he said he's much more
interested in finding the “personal
gestures, expression, limitations
and talents™ in his subjects, de-
scribing his style as “figurative and
repr onal, with a personal
twist or view.

Preferring oils over acrylics due to
their slow-drying nature and capac-

. Spu— e ity for manipulation, he described
MITCHELL : PR Iy his process of creating a painting as
: s’ 1 almost free forming.
KIRK W e iy : "| tend to start a piece by taking
8 . a photograph of a model or several
models and | paint taking the photo
as a platform. Later | add or take
flesh away and change features...
Then | add more bodies and as |
start to work and let go, the piece
takes its own course. And when that
happens, it’s a great feeling be-
cause it demands from you instead
of the other way around, almost as
if it has a life of its own.”

Pietrapiana’s website, www.pi-
etrapiana.net, further describes
his work as an exploration of “the
vulnerability of human nature as
well as human landscapes.” He ex-
panded on this point by explaining
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that despite the dominance of human-
kind, he still finds plenty of fragility in
people, both physical and emotio
and strives to bring that out in his
paintings.
“Even though humans have tamed
other species and kingdoms,
fragile beings,” he said. “Words
actions can be as strong as an illness.
Maybe that is why | tend to paint and
draw figures that tend to be exp
Being conscious of our own limita-
tions could make us more humble,
and boy do we need more humble at-
titudes in a consumer society.”
Part of this desire for more hum-
bleness stems from his admiration
of Tango, which he said his parents
danced often during his childhood.
As he got older, he began to appreci-
ate the philosophy within the lyrics of
many songs in the genre. He recalled
a particular passage from Enrique
Santos Discépolo’s Tango, “Cam-
balache,” which Pietrapiana para-
phrased as, “We are all manhandled
in the same mud.”
“The phrase had a great impact Pietrapiana said this
in my recent work. It made sense behind his painting,
ideologically and aesthetically, and depicts a slew of T
| started painting all these figures, women mixed chaotically, the
exposed, naked, all together, almost  intertwined with one anothe
like a fabric made out of bodies. On  “fabric® he previously
the other hand, | think that we are Contrasting the disorder in the b
manhandled by society -- marketing, ies’ positions are the loo
politics, world powers and some- faces, which remain still, listl
times even those who manipulate re-  “manhandled.”
ligions who emphasize the exclusive The numerous figures in Pietrapi them
instead of the inclusive aspect of be- ana's works also play a role in his cal




